Postmodern writers constantly engage themselves in a deliberate reshaping or deconstruction of myth and fairy tales largely by parodying them through theme, motif and characters. For instance, they turn the source tale's plot upside down, alter the closure, and employ unreliable narrator, negative heroes and magical realism. Myths, folklores and fairy tales are embedded in the narratives of Margaret Atwood and Toni Morrison, signify the two fold operation of postmodernism as an exploration of earlier art, culture and the impact of contemporary culture and society. This paper aims to unravel the cultural elements such as fairy tales, folklores, mythology and their functions in the postmodern aesthetics which deify the conventional perspective on them in the novels of Atwood and Morrison.
A copious intertextual use of folklores, fairy tales and myths characterizes the novels of Atwood and Morrison as postmodern fictions. An intense incorporation or revision of fairy tales is found in Atwood's The Edible Woman, Lady Oracle, Bodily Harm, The Handmaid's Tale and Cat's Eye. Various sources such as Grimm"s fairy tales, folklores, popular culture, history literature, Biblical and mythical tales offer prospective materials for the themes, motifs, plots and characterization of Atwood"s novels. Atwood employs myths folklore or fairy tales all in a distinctly postmodern way, parodistic, serious, ironical all at the same time. Atwood, very frequently uses fraudulent narrators and narrating against resolution or closure. In her fairy Tale reversions Atwood uses the following techniques. She creates a scene in a novel reminding a fairy tale, then the reverse the gender of the identified mythical or fairy tale character. She often switches a serious reliable narration into an unreliable narration. Her techniques also include using parody as THINK INDIA (Quarterly Journal) ISSN: 0971-1260 Vol-22-Issue-3-July-September-2019 P a g e | 592 subversive tool and the usage of defamiliarising language.
In The Edible Woman(E W) Atwood revises the fairy tale structure keenly focusing on food, revising the antique images, witches, wizards, giants and monsters that feed on human beings and refashions the ancient cannibalism in the novel. Wilson observes:
Preserved, baked in a witch"s oven and eventually served as food, Marian is, by turns, Gingerbread Woman, Cinderella, Sleeping Beauty, Rapunzel, Goldilocks, Alice in Wonderland, Little Red Cap, The
Pumpkin Eater"s Wife, Gretel, Fitcher"s Bride and especially, The Robber Bride. ((p.86) Throughout the novel Atwood describes everything connoting food. Seymour Company, she works is described as a layered ice-cream in order to satirise the current social cannibalism. "The company is layered like an ice-cream sandwitch with three floors: the upper crust, the lower crust, and our department, the gooey layer in the middle. Beloved is based on the myth of rebirth and reincarnation. In Yoruba mythology -Abiku a child destined to premature death and rebirth to the same mother. These spirits return recurrently to torment their parents. Beloved emerges from water like Seth is giving birth to her again and she is baptized again.
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Persephone and Demeter myth which worked predominantly for Atwood, also endorses Morrison"s narratives to appropriate sexual victimisation of women. Rape as Morrison treats, a violent intrusion into psyche, Morrison too reshapes rape and molestation, the prevailing motifs of classic mythology. There are numerous accounts of sexual molestation in classic mythology viz IO, Callisto and Europa. The permanent estrangement between Demeter and Persephone as enacted in Pecola and Pauline, as Pecola was abducted not in a physical world but in a psychic world where she is irrevocably lost.
The order of the happenings the rape, madness and silence resonate with the ancient myth of Philomela. In Thrace, Tereus rapes and mutilates Philomela who eventually turns into a nightingale. In this novel Pecola"s innocence makes her shut her mouth.
The novel opens with Jane Dick primer describing the "happy family"-fairy Tale Morrison reverses it with Pecola"s abject childhood and her trauma. Further it draws on the structure of myth of seasonal changes which provides the structure of the novel. Pecola"s dream about to turn beautiful like Shirley Temple or Mary Jane and loved by people by having Blue Eyes is a reversal of fairy tale motif. The impossibility of ugly duckling becoming a beautiful Swan parallels the condition of Pecola.
In the novel Sula, Harold Bloom recognises three oral sources to illustrate the structure of Sula. Firstly the opening of the novel enacts a resemblance of a typical Fairytale from Western culture. Secondly the novels structure modeled on the pattern of joking in African American communities and thirdly the novel itself evokes the form of The Ballad. As the novel progresses the readers can recognise the series of topsy-turvy reversals of the folklores fairy tales. A protective soldier scared of his own hands (Shadrack) fire that save Hansel and Gretel or the three little pigs that burns down first a Son (Plum cake) then the mother Hanna. Morrison breaks the connection between expectation and outcome, and defamilarises our anticipation. Bloom interprets:
She undercuts any potential Fairytale outcomes by making Sula, her princess, a despicable user who needs rescue from no one by making Eva her fairy godmother important at the most crucial moment of her life (Hanna"s burning) and of making Shadrack, the potential Prince, an outcast from the world where his services are most needed. None of these characters portents the "Happily Ever After" dimension of the formula, by novels end, The Princess is dead, The Prince has unwittingly led many of her adversaries to their deaths, the twin sister is almost crazy with grief, and the Kingdom is 
